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C Orary Literan., Rev iew Indi a on temp •; 

Representation of 
Women and Nature in 
English Literary Texts 

Ur. _\loka PalPl 

Teaches in the P G. Departmen t of English, Sambalpur 
University, Odisha, India. 

Abstrac t: 

In my paper the auth or inte nds to show the bond 
berv.een '"''Omen and nature as exempli fied in the 
writings of so me canoni cal Eng li sh w rite rs as a 
cont ra st to some o f the women w rite rs like Mary 
Wol lstonecraft , Helen Mar ia Willi ams , Ann Radc liffe, 
Maria Edgeworth , Mary She ll ey, Jane Austen and 
Jamaica Kin ca id who advocated that evo lution co uld 
come about no t through mastery and subju gati on o f 
nature, but rather through harmony and coex istence 
v. ith nature . 

Keywords: Wo men and Natu re. Joh n Do nn e, W illi am 
Word swonh , Lucy poem s, Ja~a ica K in caid 's Lucy, 
Mary Wo ll stonec raft , He len Mar ia Willi ams, Ann 
Radcliffe , Maria Edgewo rth, Mary She ll ey, Jane 
Austen 
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a er the auth or intend s to di sc uss th e intirn ~te bo nd_ 
In my p p d nature as exe mplifi ed in th e ,vr1tmgs o t 
between women an . I ·I . I Eng li sh writers. The paper part1 cu a1 y 
some canon1ca ·t · o f John Do nn e and W illi am 
~ cuses on th e wn ings •· 0 

1 
d th e ways in w hich th e ir no ti o ns have oee n Word swo rt1 , an , E 1· 1 

d b two wom en w riters fro m ,armer ng is 1 
countere Y I I h · t ·1 - r. · t •xts 

I 
. I ggest that the writers t i ro ug 1 t e 1r ' e1 a - e . co on1e s. su b t ti I advocated th at evolution co uld come a out no ,~o ug. , 

d b·ugation of nature but rather th, ough mas tery an su ~ . ' 
harm ony and coex istence w ith nature. 

Susa n Griffin notes th at perce ption s of th e re lat io nship 
between hum ans and th e ir env ironm ent. 111 th e \Ves t. \\"e re 
ge ndered. Writi i:ig the preface to th e second ecl1t1 0 11 of he r 
boo k, Woman and Nature. in 1999. she po mts o ut that 
ass umpti ons about wo men be ing close r to nature th an men 
are, is as if. wove n into the tapestry of Europea n lit e rature. 
th eir philoso phi ca l and sc ientifi c tex ts, and a lso th e ir 
language ( ix). Other criti cs like G regory Ga rra rd look 
criti ca ll y at the binaries that de fin e th e re lat io nship o f men 
and women in terms of cultu re and nature : " men and 
masc ulini ty are assoc iated w ith culture, and culture is 
va lued, whereas women and fe ma leness are assoc ia ted w ith 
nature and both are devalued . Th ese linked va lua ti ons lead 
to a hi erarchy, which is then used to justify the dominatio n 
of women, nature, and a ll th ose so assoc iated" (48 ). Such 
assoc iations have led to enfo rc ing cultura l stereotypes o f 
wo men, eve n through literary represe ntation s. 

Engli sh poets have very o ften, in thei r love poe ms, identifi ed 
th e be loved w ith nature and its beau ty, or e lse have s ituated 
th em in an ideal landscape from whi ch th ey may deri ve, as 
Christopher Marl owe states in hi s pastora l, "The Pass ionate 
Shepherd to Hi s Love" ( 1599) "de li ghts" th at " thy mind may 
move" . Marl owe situates hi s be loved in th e midst ofa na tural 
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landscape so that she might " live with [him] and be [his] 

love. '· He makes her the source of the "pleasures" that 

""Valleys , groves, hills, and fields ,/ Woods, or steepy 

mountain yie lds ." Similarly, Edmund Spenser in his sonnet 

64 compares the intimate pleasures derived from the woman 

to the natural delights from "a gardin of sweet flowers." 

Even Shakespeare, in his Sonnet 18, asking "Shall I compare 

thee to a summer's day?" and then comparing: ·'Thou art 

more lovely and more temperate" and later in the poem, "But 

thy eternal summer shall not fade ," although may be ironical 

and cr iti ca l of the courtly poetic tradition, nevertheless, 

ack now ledges the preva lent tradition of comparing women ' s 

beauties to that of nature. 

Culturally, women were also thought to have more intimate 

relati onship with nature because of their gender roles as 

mothers and nurturers , and their biological roles as 

proc reators. Ancient mythologies of the West, beginning 

with the Greek. Ga ia, or the Roman Cybele have contributed 

to the representation of earth as a mother because of its 

fenility and procrea tive abilities, likening it to a womb. 

Milton personifi es nature as a mother in the lines from his 

masque. Camus: 

IVl,erefore die! /\/at11re pmrre !ter ho1111lil!.1.for!h, 

lfl!lh such u/itll und 1111wi1!tdrmving hand, 

Co 11t'ri11g t/71, eau!t with odours, _ji-11ils. and 

flocks. 

Th1 ·, 111gi11y, the seas 11 1ith .1pawn i1111umerahle. 

!Jut ull tu please. und sate t!te curim1s taste '.) 

(line~ -10-7 /4J 
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and, in Book I ~f Paradise lost, where he refers 10 fallen 

angels digging mto the earth : "Rin 'd the bowels of their 

mother Ea1ih/ For tre~sures better hid" (lines 687-688) 

William _Cowper, s1111darly, refers to "Her beauty, her 

fertility '' in his long poem The Task (Book I, "The Sofa _· , 

Lines 359-61 ). Another example may be seen in Lord 

Byron 's Chi/de Harold 's Pilgrimage: 

"Dl'ar 1wlwe is lite ki11dest 11101111'/" st ill 

TlwttfZ lt alwuys cltc111g i11g. in her as;Nct mild 

Fro111 ha hare hu.1·0111 let 111 (' takl' 111_vfill .. 

(Cu111u 2, J2j- :}8J 

'' Metaphorically, we might then say, that English literature 

generally associated women with nature and landscape either 

as passive and nurturing, 'mother Earth ,' or as a •virgin 

beauty.' But new images of controlling and dominating 

nature emerged in Europe with explorations of new worlds 

and beginnings of colonialism during the sixteenth and 

seventeenth centuries, when white men began to plunder 

newly "discovered" lands and their resources, in the name of 

civilization . These "virgin" lands, as they called them , 

opened another view of nature (and the native woman) as 

pass ionate, ·wild and uncontrollable . Literature written 

during these times of colonial expansion often sexualized the 

conquered lands as feminine . 

The well-known seventeenth century English poet. John 

Donne ( 1572-163 I) who John Dryden censured as "affecting 

the metaphys ics" and Samuel .Johnson dubbed , along with 

other poets like Andrew Marvell , Henry Vaughan and 

Abraham Cowley, as "metaphysical poets '·, begins his 

"Eligie XIX: To His Mistress Going to Bed," with a 

wa rrior's cry, addressing his lady as "foe ." But after a few 
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lines he aoes on to address her as "my America! " · 
1
. o . . in Ines th at resonate the sixteenth century extension of B .· . . . I d D ' , Itish Empire to Amencan 1s an s. onne s poem becom 

• - , fC • • • es an illustration ot Western man s 1em 111Izat1on of natured . 
· E 1· I I l'k s· unng the period when . nhg 1s 1 ex~d~rers 1 ' _e Ir Francis Drake and 

Sir Walter Ra le,g were 1scovenng" new lands h. . w 1ch were subsequently occupied by European rulers Th · ese explorers were mostly, or more accurately, only men in th 
court of t~e "Virgin" Q~een Elizabeth-l 's court, who felt th: 
same deme fo r possession of the newly acquired land as of 
their "beloved's" body. The wel l-known ecofeminist 
An nette Kolodny in her landmark stud ies, The Lay of th~ 
Land ( 1975) exposed the ways in which representatio~s of 
the fema le body as landscape is used as a rationale for 
subordi nating both nature and women: 

.. not simply the lane/ us 1110/he, ; bur the land 
as woman. the total fe 111ale principle of 
grut i{tcot iun... fir.st explorers to America 
virtually declared themselves ·ravished with 
thl' pleascrnl land · and described the new 
cominent as 'Paradise wir/J all her Virgi11 
Beouties. · (4) 

All of Donne 's elegies were written during hi s tenure at the 
Inns of Court . It is perhaps no accident that the quasi
imperial foray in which Donne himself participated-the 
mi litary expedition against Cadiz in 1596 (often ca lled the 
Islands Voyage)-was led by Earl of Essex and Franc!s 
Drake, two of the fore most petitioners for the Queen s 
favour and regard. The follow ing year he sa iled with Sir 
Walter Raleigh and Essex hunting for Spanish treasure ships 
in th e Azores. By 1580 Francis Drake had "girdled" t~e 
globe, and a few years later in 1583 Walter Ra leigh la,?, 
claim to Newfoundland, "O America! My new-found-land 
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. th female body in his Elegie. 
as Donne eage_r!Y cla1msdab~~tine~ a privateer ' s li ~ense ~1:orn 
Drake had pet1t1oned an . o sentially a " li cense to I h1ch was es S . Queen Elizabeth ,,' ,';1 lands" already claimed by ~~111-
plunder "property / new . t uch " licences" in des1r1 ng 
Donne could only be referring ~ s hands and let them go,/ 

d "L'cense my rovmg ' b 1· his be love to 1 b be low.'· This sym o ic 
h. d between a ove, 11 Befo re be m , ' t" s Shankar Raman ca s , . . f I ve and conques a d "intertwmmg o o M L ve · Money Gender an . "Can ' t Buy e O · ' " it in his essay,_ , E tic Verse," reveal s a . 1. 111 Donne s ro · " Colonia ism d. the object of des ire t I unsureness regar mg fundame n a . the military expedit ion , Donne 

136) As a vo lunteet on . "Tl ( . . I . he also admits in hi s poem ,e sai led for matena gam, as 
Calm": ·"' 

Whether a rotten stare, and hope of gain. 

o,~ 10 disuse 111efrom the qu('asv pain 

Of'being beloved, ond loving, or the thr11sl 

Of honour .. . 

"The worlds which were gradually opening up to the gaze of 
Renaissance explorers and cartographers," in the words_ of 
Catherine Belsey "seemed the appropriate emblem of des ire . 
They were vast, these territories, perhaps limitless and 
enticing, rich and beautiful" (148). "Such beauteous state 
reveals," as Donne says, drawing a paral lel between the 
beloved ' s body and the conquered landscape: "As from 
flowery meads th 'hill 's shadow steals." Not on ly does 
Donne invert the background metaphor likening the 
discovered land to the female body, but Raman says, "coarse 
cynicism" parodies the pious exultation of co lonialism in 
early modern discovery narratives. Such metaphorical 
equating of colonial territory to fe male body by 

17 
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characterizing nature as a beauty, leads to ste reotypi ng 

female gender. and concea ling through fl atte ry , its 

de basement. 

Among the variously perceived images of nature as a 

benevo len t mother, a withholding stepmother, a virgi n or a 

seductress , the maternal imagery, perhaps, initially had a 

moral purpose of exercis ing restraint in resource 

management. Pliny of Rome (A. O . 23- 79) w arned in Book 

33 of his Narural History against over mining, " We penetrate 

into he r en tra ils, and seek for treasures ... as though each spot 

we tread upon were not sufficientl y bounteous and fe11i le fo r 

us 1•• (Web). Sim ilar indictments were expressed hundreds of 

years later by Smoha lla, a ninetee nth century Native 

Ameri can of Co lumb ia Bas in tr ibes : " You ask me to dig for 

stone! Sha ll I dig under [my mothe r ' s] skin for her bones?" 

(Qtd . in Ruby and Brown 32). For th e sixteenth century 

English explorer, however, the image of the matronly 

Mother Earth had become transformed and sex ual ized into 

the image of an untouched virgin land . Donne reframes the 

land as an object fro m which to seek pleasure: "To taste 

whole j oys . Gems wh ich yo u women use/ Are like Atlan ta' s 

balls , cast in men ' s views. " Similar ly, the female body, seen 

as passive and ready to y ield pleasure , becomes identi fied 

w ith the landscape when the poet evokes the image of " [A] 

Mine of precious ston es, My Emp irie,/ How blest am fi n this 

di scovering th ee 1"' The reference to the "M ine," "precious 

stones," and the "discovering" reduces woman 's status to 

that o f a comm odity. or a piece of lan d to be possessed and 

co lonized by men. A sim ilar example of th e Elizabethans ' 

perce ption of woman as a fertil e land that yields pleasure 

may be noticed in the image of a sen suous Cleopatra th at is 

evoked by Shakespeare 's A_gr ippa in Antony and Cleopatra : 

R()yal ivench 1 
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She made fZ!"eat Caesar lay h is s im rd rn hed 

He plowed her. and she cropped (] 2. l3 4-nJ 

fi to woman as a personal possession becomes 
The re erence R" · ,. 

· · anoth er poem by Donne, "The Sun 1s111g, 

o~v1out~~ :istress is identified w ith " T he lndias of spice and 

w . er~, Further there is a lso re feren ce to the man · s cla im to 
mrne. ' I . d I d · 

· ' body as much as to that of th e co oni ze an . 
the m ,stresses 
" She· s a ll state and a ll princes, I. " The poem appears to 

t that when pursued by sexual love th e fema le body 
sugges h J" k 
becomes a natura l source o f riches . _The w oman , ~' e n , ~ 

Ovid ' s Daphne gets metamorphosed in to s~mbo l1c _ Ia~,re_Is 

fi r the man . The mistress' body becomes producti ve I 1ke 

t~e land anchbecomes hi s "possess ion" w here_ h is "seal sh~ ll 

be," as king and master: "My kingd om , s_afe hest w hen w ith 

one man mann ' d. " Th e irony , however, lies m the fact that, 

w here Daphne bad prayed to be saved from A po ll o , the 

metamorph os is on ly worsened her s ituation . I wou ld 

consider this tran sformation o f the w om an in to a beautiful 

but muted " laure l" fo r the man, as more of a puni shment fo r 

deny ing the man tha n an escape from rape . Fo r Luce Ir igary, 

such mutism is a symptom of histo rical repression. S il encin g 

women by metamorphosing them into metaphors of lan d 

and/or natural objects has made human and the ma le 

distanced fro m and superior to the nonhuman a nd th e female 

respecti ve ly. 

Men and women poets of the period , however, differ quite 

distinctly in their represe ntation of the earth. Bil l Phi llips 

points out that Margaret Cavendish, an advocate for animals 

and the natural world , describes the tyranny of husbandry 

an d mining and gives voice to natu re 's gr ievances in her 

poem, " Earth's Complaint": 

0 nature, Nature.' Hearken to my Cry. 

19 
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['111 1rou11dl!d sore. /mt Fi! f f ca111101 D_ve. 

My Children whit ·hfrn 111 my womh did bear, 

Do dix 111y Sides. and all my Bowels tear. 

Thev l'low deep Furrows in 111y Pery Face, 

From Torment I have neither time nor p luc:e; 

No orha element is so abus 'd. 

Or h_v J\,fankind so cruelly is 11s 'd. 

The implicit att itudes ofa group of people, therefore, may be 

supposed to have an effect on the environm ent, which in 

effect influ ences human re lationships, and power plays of 

c lass, co lour, race and gender. To put it in the words of Berry 

Lopez: "The conto urs of subj ecti v ity .. . are mou lded by the 

configurations of the landscapes wi th which a perso n has 

been deep ly assoc iated ." (Q td . in Gerrard) . The canonica l 

poet of the Romantic age, W illiam Wordsworth has, for 

ages, been seen as an ardent champion for nature, who 

sought to ennoble and spiritua lize nature, to idea lize the 

portrayal of bucoli c lives in his poems. Arno ld has seen in 

him an upho lder of the pastora l trad ition. But as Garrard in 

his essay "Radica l Pastora l?" ( 1996) notes, "any attempt to 

elevate the subj ects of pastoral . . . any attem pts to portray an 

idea l human ecology, can on ly be seen as mystification or 

distort ion of rea li ty" (457). A c loser look at h is poems revea l 

that Wordsworth exploi ts the tradit ional cultura l notion of 

women's subordinate position in the Nature/C ulture div ide, 

and transforms it into a transcendent idea . By locating them 

in an idea l pastoral landscape, he also situa tes these women 

in a cul ture that pushes them to the margins as muted , 

in sensate objects that serve to perpetuate his own sense of 

self. We may note that in hi s poem " So litary Reaper" th e 
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does not ai n prom inence because of some 
song o f the re_:Pt~~t deserve~ a me ntion agai nst th e pas to ra l 
inherent men t d " I ,, suggests that it is the poet 

d . . Rather the repea e , I 
tra itw n. , . ent ly in the poem , w ith the reaper on y 
who features promm 
in the backgroun d : 

I saw her s inRil1R at her l l'nrk, 

A nd o'er the s ickle hendi11g; 

J listened. motionless and s till: 

And. us f 111 01" 1recl up the hill. 

The music: in mv /,earl J bore. 

Long afi.er it was heard no more. 

In "Nutt ing" aga in , th e un identifi ed m a iden is al n:1o_s t 

invis ibl e. She is made man ifest o n ly towards the end a s if 111 

order to natura lize the temperam e nt of the boy. The g ir l in 

"To a J-I iohl and G irl " becomes another object by be ing 

linked to ; li st of natural objects w h ic h she is supposed to 

embody and transcend . In fac t it is the man in his poetry w ho 

seeks se lf-rea lizat ion and grat ifi cat ion of h is em otiona l a nd 

spir itua l needs. 

In the words of Marlo n B Ross : " W ordsworth j oins fo rces 

w ith th e disembodied voices of tradit io n and reaction, for he 

subt ly an d quiet ly reasserts and solidifies th e p r ior ity of ma le 

needs and des ires .. . . a nd th e fem a le a lway s serves that need 

as the o bj ect of hi s desire (3 92) ." W e might take a look a t his 

Lucy poems to understand the fi ssures of gender defi ned by 

h is perceptions of nature and its v irtu es that a re crit ic ized by 

a postco lon ia l Caribbean noveli st like Jam aica Ki nca id in 
he r suggestive ly t itled novel , L ucy. ' 

2 1 
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Lucy poems cany fo rward the tradition o f projecti ng the girl 
child as an "obj ect" c lose r to nature, bred and nurtured in 
nature in order to acquire its v irtues of se lf-restraint, "Of 
mute insensate things," as he says in "Three Years She grew 
in sun and shower. " Lucy, only three years o ld in thi s poem, 
sha ll be adopted and groomed by nature: " This child I to 
myse lf wi ll take ;/ She shall be mi ne, and I will make/ A lady 
of my own." But as Marlon Ross states : "The wo rd lady 
makes lit1le sense when d issoc iated fro m it s socia l 
applicati on, a form of status granted to women of a reputab le 
c lass and chaste reputation" (399-400). "Grace," the poet 
says, " shall mould the maiden ' s form " to make her chaste, 
v irg in and beautiful. The prescription, as if, is to shun the 
'·Strange fits of passion," to refer to another of the Lucy 
poems. Pass ion could be onl y the " lover' s" prerogati ve, or 
perhaps of those people ( it is not mentioned wheth er men or 
wome n) w ho li ve in " lands beyo nd the sea" as the poe t draws 
a contrast between England, and " lands beyond the sea" : 

I trave// 'd among unknown men 

!11 lands heyond the sea: 

Nor. England.' Did J know till then 

What love I bure tu thee. 

The impl icit suggestion is clear: at hom e, in Eng land, and, 
therefore, not overseas, is the cherished, virtuous lady: 

Among thy moumaim did I f eel 

The joy ofmy des ire: 

And she l cherish 'd turn her wheel 

/Je~ide an English f ire. '' 
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. most stri king is that, like in his othe r_ poems 
What_ JS d b ve where we hard ly get to see the girl, here 
ment1one a oet to see Lucy, even though she is at the centre 
too we never g d a lmost pe rvades the landscape that is 
of th ~ poe~\,;; 1815 editi on of the Ly rical Ballads _the 
descri bed . d . two sepa rate categori es . 

s are arrange m 
Lucy poem f . have I known " "S he dwelt among 
"Strange fits o passion ' .. 

,, nd " I travell ' d among unknown me n. 
the untrodde~;:~~ ~ounded on the Affections"; " T hree 
are among 0

. d h " and " A s lumber did my 
ears she grew m sun an s ower, 

y . . I" ·th " Poem s oflmag ination ." T he fi rst poem spmt sea are w1 1 c t . b . . dream state . Th e poet- over re 1ers o 
in the series egms m a d h h · 

I d "Fresh as a rose in June," an t en to is 
the be ove as, " Th 

d S " Beneath an evening moo n. e rose , a secret ren ezvou , I 
d ·t · I Western svm bol of love and loya ty gets tra 1 1ona 'i . 

conj o ined with someth.ing complete ly diffe ren t,_ the moon, a 
tradi ti ona l symbol of change, and therefore of 111 constancy . 
The lover doubts the chasti ty of the lady as he ga l lops 
towards her cottage : "And all the whi le my eyes I kept/ On 
the descending moon." And yet, the moon wi th its c hang ing 
cyc les al so evokes ancient fert ility myth s, as a lso 
suggesti ons of " fit s o f passion" and madness and l~nac_y ._ The 
words " lunacy" and " lunatic," after a ll , have the ir o n g111 m 
the Roman goddess of moon, Luna . 

Jean Rhys, the white Creo le Caribbean wr iter fro m 
Dominica responds to early explo rers ' percept ion o f the 
Caribbean landscape, and its women as wild , m ad and 
mysteri ous . Her nove l, Wide Sargasso Sea ( 1966) represents 
the pathologization by Engli sh gentlemen of C reo le femal e 
who d id not confo rm to European ideol ogical system, as 
mad. Situating her novel in the 1830s, Rhys giv es ev idence 
of the ways in which white women had interna lized 
conceptions of them se lves as closer to nature , and early 
explorers to the is land conce ived o f it as an unta inted 
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parad ise. Not only is Anto inette, the he:o ine , co,~pared to 
the Jamaican landscape, but her garden rn her famil y estate 
is given as Garden of Eden: 

()11,- garden was larg e u11d heaut~ful as thar 
g(lrde11 in rhe Bible- the free of1ife grew there. 
Bur ir fwd R(J/le wild The paths were 
m ·ergrown and u smell o/dead fluwers 111 ixed 
11 'ith the fresh living smell .. Orc/1ids 
flourished 011t o/reach .... T·wice a year octopus 
orchidjlowered .... white, 111au1•e. deep purples. 
wonderful to see. The scent was verv .1--weer and 
strong .. ·· (6) 

The ini tia l description o f th e tanta lizing smell and the 
co lours is remini scent of early description of the islands by 
explore rs who found the is lands both sensuous and exotic , 
and wi ld and untamed. We might be reminded that 
Wordsworth had al so evoked the Garden of Eden, origina l 
sin , and the fal l of man by reference to the " orchard-plot" 
that the lover goes by before reaching " Lucy 's cot. " The 
poet-lover, no doubt, fears the loss of Lucy ' s chastity to the 
'·strange fi ts of pass ion," and sexua l betrayal. I f "strange fits" 
ends with the poss ibili ty of Lucy ' s death: "'O mercy !' to 
myse lf I cried ,/ If Lucy should be dead' " the other two poems 
in the series are like ep itaphs to someone who is already 
dead. Lucy's maidenly nun- li ke existence : "A ma id whom 
there were none to praise,/ And very few to love," her 
el usiveness : " A vio let by a mossy stone/ Half hidden from 
the eye 1" and finally her death serve as morbid inspiration 
for the poet: "she is in her grave, and , O!/ The difference to 
me 1" 

Writi ng m~ch later in the nineteenth century, Ro bert 
Browning, m his dramatic mono logue " Porphyria ' s Lover" 
( 1 &36) also relates the story of a woman who brings in 
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.d to be kill ed in the arm s 
. f om the w ild nature outs1 e pass ion r 

of the Jover: 
. . , ri111e1· 11,•uuld preva il. Bur pass ion .wme · 

Nor c:uuld ro-nig hr '.1- g ayfea.1·1 restrain 

A sudd en 1/Jo11g/Jr of one so ;wlc 

For love of he1; and all in va in : 

" ,·!1e wos co111e through wind and rain. .,o .. 
. re fe rs to an incident that may have take n 

Brown'.ng perhap~evertheless, the poem does reveal a 
place ind 18_18.set that would permit the " lady" a fu ll e r 
perverte m rncl • h · k f h . f hl!r innermost desires o nl y at t e ri s o er 
express ion o I I d oes not 
I
.ti Th form o f the dramatic m o no ogue a so 
1 e. e I h · "My Last permit the woman a voice, as is a so t e case m _ 

Duchess." Wo rdswo rth ' s Lucy also, in fac,~, has no vo ice 
except in the de le ted l 799 MS vers i~n of Stra nge . fits ,~f 
passi on" where there is a reference to Her laughter light. 

Women writers li ke Jam aica K incaid fro m former Engli sh 
co lonies, quest io n these ideologica l impos iti ons on women, 
and the se lf-assumed superior ity o f Engli sh men . Kincaid, a 
native Caribbean write r born in A ntig ua in 1949, when 
Antigua was under British dominio n, asserts that v irtues 
assoc iated with Engli sh women do not hold true with the 
Caribbeans . He r character, Lucy speaks o f a mother [read 
mother country, as the co lonizi ng country, England) who has 
internalized Engli sh patriarchal ideals, and now imposes 
the m upon the young daughter as " a goddess from an o ld 
book" (36) making reference to the tyrannical god fro m the 
Old Testament, with only the gender reversed. K inca id ' s 
eponymous character who is bitter, angry, full of se lf-do ubt, 
and bold in he r expression of such doubts may be understood 
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as a parody o f the Wordsworthian Lucy . In oppos ition 

Wordsworth ' s Lucy who was subj ect to ma le voyeuris/
0 

gaze, Lucy Josephine Potter,_ the narrator and centr:~ 

characte r of the nove l, and an ex il e from her native colonized 

is land , is herself a voyeur. She has a vo ice, unl ike her 

Roma ntic prototype, loud in its oppos it ion to any kind of 

domination, w hether phys ica l or ideolog ica l. Kincaid 's 

Lucy,_ li ke her author, is from A ntig ua. an is land politically 

co lo111zed, and geographical ly dramed of its natural 

resources by the English . Touri st guides, and even websites 

describe the is land as heaven on earth- the Garden of Eden. 

Whereas, Wordsworth ' s ideal English landscape had been 

th reatened by the rising touri sm industry and growing 

industr ia lization and urbanization, Ki ncaid 's Antigua had 

been plundered of its natural resources. Ki nca id ' s Lucy is 

deliberately shifted from a supposedly unspoiled rura l 

landscape to an unnamed Western , metropolitan world to 

dramatize her encounter w ith Wes tern idea ls of chaste 

fem in ini ty. We cannot say for sure, and yet we may presume 

that Lucy Josephine Potter is what the nineteenth centu1y 

Engli sh Lucy would perhaps have turned out to be if she had 

been allowed a voice. The Caribbean Lucy radica lly subvert s 

Wordsworth ' s femin ine idea l. David Yost suggests : "Where 

Wordsworth ' s Lucy li ves in implied harmony with nature, 

Kincaid ' s Lucy im ag ines wa lking through a fi e ld of 

daffodi ls dragg ing a scythe, in order to ki ll every sing le one; 

whe re the Lucy poem ' I tra vell 'd among unknown men ' 

featu res a narrator who loves Eng land ' more and more ' the 

farther he goes fro m it, Lucy features a narrator who could 

scarce ly hate England any more than she already does" 
( I 54) . 

Kincaid testifies to the pro fo un d ideolog ica l impact of 

Engli sh Romantic poetry on women from the co lon ies . Lucy 

remembers an inc ident fro m her childhood when the co lonial 
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. . f En li sh lang uage a nd val ues , 
curr icular in?octr matron o d f:rced he r to mem o rize a nd 

very much lr ke rn Ind ra, ?,a H ngry respo nse is to the fac t 

rec ite the poem " Daffodil s: tr ;ntig ua and she wo uld no t 

tha t da ffodi ls we re_ not n~~:eni~eteen ye~rs old , an d in ex ile . 
see the fl owers unt il _she . f the M othe r Na tu re in the 

I · ade 111 the ,mage o . . . 
Her mot ier is m d . I . tyrann ica l Ill ,mpo s rng 

and accor rn g Y is h 
Lucy poems, ti . . ·ty She dresses the daug te r 

I. h 'd a ls of chaste em111rn 1 . d 
Eng is ' e . I . a picture that she possesse . 

I . e of a young g 1r rn . 
int 1e 1mag . E 1. h landscape like th e o ne 111 

h . . I aga rnst an ng rs , I 
a w ite g rr I format io n to W estern idea s, 
W d th 's poems n co n . , 

or swor . · t"ve ly named " Q ueen V icto ria s 
L y's sc hool rs a lso sugges ' d . I 

uc , S h l " ( 18) Lucy ' s departure fro m the is Ia n s rgna s 
Gir ls c oo,\ . a pe the r ig id and o ppress ive law s. 
an attempt to esc h 
Iro nica lly. a ltho ugh . the same idea ls come back to . a unt 
Lucy in the image of a su rrogate mothe r, her m rstre_ss m the 

host country , M ariah, a na me that evokes the V,rgm Mary. 

Mary, a lso, no t co incidentan y_ happens , to be the name o f 

Wordsworth ' s w ife . The ma rd 111 Ma rra h s house rem md s us 

of the image in w hich the modern Lucy is mad~ : " lr ke a 

nun .. . so pious it made [the ma id ) fee l a t o nce s ic k to her 

stomach and s ick with p ity" ( 11 ). T here is a reference to 

some unna med " G reat Lakes" in the novel , wh ic h Lucy 

v is its w ith Mariah and her fami ly, indi cative o f K inca id' s 

indictment o f the Roma ntic Lake poet: 

Fro111 mv room 1 could see the lake. 1 had read 

of this lake in geography books , h ad read of its 

origins a 11d its h istory and now to s ee if up 

close was odd. for ii looked so ordinary. g rav, 

d irty. 1111.friend ly, not a hod v of wa ter to m ake 

up a sto, y ahou/. (3 5) 

Lucy find s the bestowing of such glory on so ins ignifica nt a 

body of water as r idiculo us. She also finds r idicu lous M ar iah 
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and her fr iends, who come to the lakes on ly for picnickin, 
on ho li days and show concern about the vani shing 
marshlands, like Wordsworth does in hi s book, A Guid; 
ihrough 1he Districl of1he Lakes in the North of England. All 
of them had hou~es buil~ in tl~ese marshla nds, and Lucy 
sarcastically questions their envi ro nmenta l concerns: "Wel l 
what used to be here before thi s house we are liv ing in wa~ 
built ?" (72). 

Lucy has three dreams in the course of the novel , in which 
she is firs t chased by daffodils, then by Mariah's husband 
Lewis , and finally by thousa nds of peop le on ho rseback. The 
dreams serve as reminders of a hi story of s lavery and 
colonization , and make he r conscious that, like 
Wordsworth ' s Lucy, her ancestors had lost their tongue to 
th eir patriarchal co lonial masters. She learns that " taste is not 
the thing to seek out in a tongue, how it makes you feel
that is the thing" (44). 

Examples about the "double-bind" of being female and 
being colonized may also be cited from India, with reference 
to works by Mahasweta Devi , Arundhati Roy, Kamala 
Markandya, Gita Mehta and others . Even reg ional literature 
from lndia is not alien to the parallels of exploitation of land 
and women . In Odia literature of the nineteenth century, the 
nove l, Chha Mana Atha Gun/ha ( 1897) by Fakir Mohan 
Senapati . is a class ic example of feudalism , co lonialism, and 
acquisit ion of land getting narrated in the silence of 
"Saantani ," the muted wife of a zamindaar. The benevolent 
"Saantani" speaks, but only once in protest as she becomes 
witness to the feudal, colonial and sexual exploitation by her 
husband. But in her si lence, can be hea rd her emphatic 
resistance to all kinds of exp loitation. 

We might end with a pertinent statement by Kamala 
Kempadoo about the perception of male authors : 
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, rl:'i·ented the pinnacle of 
Whil l' wo111t.J11h uod rt:(! , · , fjc tirneS.I'. 

. ·h ·d in a1·.rnmptw11.1 u . 
(1!mi11i11tly, co 11c, e 1 · ·/ ·c ilv and h/ack · • F Ji/t r and (.;O /J1 e.i t · • 
1111rtly. . t c I . ~ , /o!CII upposile hea 111se of tis 
1po111w1hooc I ie dark 1·kin 

d clo~en ess lo no/lire. ·_ , 
presume · d h .·,Jted 1-exuabt v 
masc 11/i11e physique an un t ,c . . 
(/65) . 

K Mellor no tes, women writers of the 
In contrast, Anne . Mar Wollstonecraft, Helen Marra 
nin eteenth century, lr~e M~ria Edgeworth , Mary Shel ley, 
Wtllrams, Ann Radclrffe , concerned no t only with the 
Jane Austen and others, webre t lso women as we ll as 
. h f mmon men u a , 

rig ts o co and s laves . They advocated that 

~:!~::~~~dco:~~~:~e about not throu gh mastery o f nature, 
but rather through cooperation with nature . 
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